
Presenter Notes
Presentation Notes
Imagine your dream New Mexico downtown. For a lot of people, it might look something like this street in Raton.  This is a historic street, but, like all streets, it has changed a lot in succeeding decades.



Presenter Notes
Presentation Notes
In the 1940s, signs became more and more prominent on Main Street to catch the eye of passing motorists. For a vriety of reasons most historic signage does not survive.   [Lordsburg, 1940s]



Presenter Notes
Presentation Notes
So, what’s been lost here? Traffic signals strung by wire. The density of signage, including signs painted on walls.



Presenter Notes
Presentation Notes
Here, traffic signals mounted on posts and canvas canopies shade the sidewalks.



Presenter Notes
Presentation Notes
In the 1930s, signs were built bigger and were illuminated at night by neon gas.



Presenter Notes
Presentation Notes
Many neon signs are integral to the design commercial buildings.



Presenter Notes
Presentation Notes
I have only seen one phone booth in New Mexico. This one, in Chama, may the last of its kind. These are important because they represent changing values that once put a premium on privacy.



Presenter Notes
Presentation Notes
And the people that built and used downtown buildings are gone, succeeded by many generations. One way we can know of these people is through the buildings where they worked and lived. 



Building Types

Presenter Notes
Presentation Notes
These buildings are classified in two ways: first, is by architectural style. An architectural style is a system of decoration. Second, a building type can categorize buildings by function or shape, or some other quality. Motor courts are a building type. These were popular from c.1935 to present and include one or two blocks of rooms with parking in front, and sometimes landscaping.  These were built in popular styles so in New Mexico the Pueblo Revival was popular.



Presenter Notes
Presentation Notes
Here, you can see how lush these motor courts could be landscaped.



Presenter Notes
Presentation Notes
Motor Courts gave way to larger motels. These could be two-stories with amenities, such as air-conditioning and pools.



Presenter Notes
Presentation Notes
It’s hard to underestimate the importance of pools and how transformed an overnight stay into a resort experience. 



Presenter Notes
Presentation Notes
This is small motel that probably added the pool to keep up with the demands of traverlers.



Presenter Notes
Presentation Notes
Large motel chains, such as Holiday Inn, were larger still with multiple blocks of rooms, swimming pools, and a restaurant.



Presenter Notes
Presentation Notes
Roadside restaurants are another property type that emerged to serve automobile travelers.  Early restaurants were located in people’s homes.



Presenter Notes
Presentation Notes
Some early restaurants were small roadside stands with walk up windows. 



Presenter Notes
Presentation Notes
Drive-in restaurants, where meals were brought out to your car, were popular in the 1950s.
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Presentation Notes
Drive-in restaurants continue to the present.



Presenter Notes
Presentation Notes
By the 1920s chain restaurants emerged, including Howard Johnson’s.  Howard Johnson’s used standardized architecture to attract customers.  They began with the Colonial Revival style from the 1920s to the Second World War.



Presenter Notes
Presentation Notes
By the 1950s the restaurant moved to a modern Prairie style with a shallow hip roof and a cupola and a standout red roof.  In the 1960s and 1970s it was largest restaurant chain in the nation with over a thousand restaurants.



Pueblo Revival style

Presenter Notes
Presentation Notes
Style can be a system of ornament or a style that also embraces form, shape, and scale. The University House at UNM is an example of the Pueblo Revival style , which relies on form, shape, and scale. This is the office and residence of the President of the university that was in 1930. 



Presenter Notes
Presentation Notes
In Santa Fe in 1922, the Fed Harvey Company built La Fonda Hotel on the plaza in the emerging Pueblo Revival style.  It is multi-level and terraced with rounded adobe walls and includes elements of Pueblo architecture and few references to Spanish design.



Presenter Notes
Presentation Notes
The Pueblo Revival style began to catch fire in the 1910s and 1920s.  Wright’s Indian Trading Post in downtown Albuquerque includes all the elements of the Pueblo Revival style, including multi levels of terraces. (1917).



New Mexico Mission Revival

Presenter Notes
Presentation Notes
Another distinctly Southwest style emerged in New Mexico in the first decades of the 20c.  The New Mexico Mission Revival style was based on the accurate reproduction of Spanish mission church forms for modern-day uses.  The church and convento in Acoma were often used a model for this style.  



Presenter Notes
Presentation Notes
The New Mexico building at the Panama-Pacific Exposition in San Francisco in 1915 was based on San Estevan in Acoma, with its mission church and convento.  



Presenter Notes
Presentation Notes
The building at the fair was such as success that the next year the state commissioned the the New Mexico Museum of Fine Arts in Santa Fe in 1916.  In this early example of the style, the emphasis is on fidelity to San Estevan at Acoma, with its church and convento.  



Presenter Notes
Presentation Notes
In 1929, architect John Gaw Meem won a competition for the Laboratory of Anthropology on Museum Hill in Santa Fe.  The lab is a later example that also features a church-like space (left) and a convento that serves at the library and lab.



Presenter Notes
Presentation Notes
Additional examples of the New Mexico Mission Revival style include the Cassell Building completed in 1921 at the northwest corner of the plaza in Santa Fe.  [demolished, designed by T. Charles Gaastra]



Presenter Notes
Presentation Notes
This is the Federal Building in Santa Fe, also built in 1921.  [It now serves as the Institute of American Indian Arts.]



California Mission Revival

Presenter Notes
Presentation Notes
The California Mission Revival style was built from 1890-1925 and it is loosely based on the Spanish Missions in California, but more eclectic than the New Mexico Mission Revival. The California Mission revival includes with the light-colored stucco walls, terra-cotta tile roofs, and rich detail of the West Coast Spanish churches.  This is the Mission in Carmel, California, completed in 1797.



Presenter Notes
Presentation Notes
The California Building at the World’s Columbian Exposition in 1893 is among the earliest complete examples of the California Mission Revival style. 



Presenter Notes
Presentation Notes
This exuberant style includes red-tile roofs, arcades, domes, and quatrefoil windows. The California Mission style is eclectic and does seek to accurately copy church forms.



Presenter Notes
Presentation Notes
The California Mission Revival-style Alvarado Hotel complex in Albuquerque was built from 1901-1905 for the Fred Harvey Company.
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Presentation Notes
Here, you see towers and arcades . . .



Presenter Notes
Presentation Notes
Here, you see curved parapets, bell cote, and domed towers.



Presenter Notes
Presentation Notes
The Casteñada Hotel in Las Vegas was built in 1897 and is another Harvey House hotel.  It is a good example of the California Mission Revival with is arcades, curvilinear parapets, and central tower.



Presenter Notes
Presentation Notes
The Methodists Deaconess Sanatorium on Central Avenue in Albuquerque is a good local example.



Spanish Pueblo Revival 

Presenter Notes
Presentation Notes
The remodel of the Roque Lobato House in Santa Fe transformed this early Hispanic house into an early example of the Spanish Pueblo Revival style. The remodel added included Spanish Pueblo element, such as smooth mud-plastered walls, thicker columns, and thicker entablature.   



Presenter Notes
Presentation Notes
John Gaw Meem designed the Santa Fe County Building. Meem did not invent the Spanish Pueblo Revival style, but he was a great proponent of the style.



Presenter Notes
Presentation Notes
Meem also designed commercial buildings in the Spanish Pueblo Revival, such as this bank on the Santa Fe plaza.



Presenter Notes
Presentation Notes
The U.S. Forestry Service building, seen here, includes elements of the Spanish Pueblo Revival.









Presenter Notes
Presentation Notes
In addition to architectural styles that are popular in New Mexico, the state includes styles of architecture that were popular nationwide.



Presenter Notes
Presentation Notes
The Palace and Haven Hotels in Raton is an example of the Romanesque Revival style, this was popular mostly in the middle of the 19c but continuing to the early 20c. 



Presenter Notes
Presentation Notes
El Raton theater is difficult to categorize because its vaguely castellated but its not quite Romanesque nor is it Gothic revival.



Presenter Notes
Presentation Notes
This is a rare example of a late 19c Romanesque Revival called the Richardsonian Romanesque. It defined by massive forms built of large stone blocks with some medieval-style ornament. Most examples are on the Eastern Seaboard.  



Presenter Notes
Presentation Notes
This library in Las Vegas is an excellent example of the Neoclassical Revival style.



Presenter Notes
Presentation Notes
This bakery in Clovis in a good example of the Art Deco style. Popular in the late 1920s and 1930s, Art Deco features curved, streamline forms inspired by modes of transportation. Decoration can include glass panels and glass bock. 



Presenter Notes
Presentation Notes
The Art Deco-style Raton Fire Department includes a rounded, streamline corner and a stepped roof decoration.



Presenter Notes
Presentation Notes
So, we’ve seen examples of buildings that are excellent examples of architectural styles and we’ve seen buildings that have changed little over the decades.  But most buildings do change because of alterations or, sometimes, neglect. This row of commercial buildings reflects the variety of changes that is typical of downtowns.



Presenter Notes
Presentation Notes
Buildings with false facades can be historic, but often they diminish the historic character of downtown buildings.



Presenter Notes
Presentation Notes
This store is perfectly intact, only missing paint. 



Presenter Notes
Presentation Notes
This building is vexing because it was difficult to determine that the corrugated sheet metal façade is original to the building.



Presenter Notes
Presentation Notes
So, what happened here?  The American Bar, built in c.1927 with a new storefront that added in about the 1980s.



Presenter Notes
Presentation Notes
The Lutz Building was built in 1917 and then the lower level was altered in 1950. The interior columns support the second level so the first floor can be dedicated to glass display windows. This feature is called a glass-curtain wall.



Presenter Notes
Presentation Notes
This store is also historic. It retains the stepped parapet and frame around the storefront. Much of the storefront maybe missing but historic storefronts seldom survive.



Presenter Notes
Presentation Notes
Charley’s Automotive Service in Grants was built in 1943. Again, it may not look historic



Presenter Notes
Presentation Notes
But, in fact, it has hardly changed since it was built.



Presenter Notes
Presentation Notes
Soon after the war, the skyline on Gold Avenue changed with new modern skyscrapers.  The smaller skyscraper in the center of the block is the Simms Building from 1954.



Presenter Notes
Presentation Notes
The Simms Building was designed in the International Style. This modern style was created in Europe in the 1910s and 1920s and became popular in the United States in the 1950s and 1960s. The style is characterized by modern materials, basic geometric forms, and no use of ornamentation.



Presenter Notes
Presentation Notes
This is the gleaming, if pinkish, modern Simms Building amid the 19c and early 20c cityscape.



Presenter Notes
Presentation Notes
Shortly after the war city residents began leaving downtown in droves for the mostly undeveloped East Mesa seen at top of the frame.  [Photo 1932]   



Presenter Notes
Presentation Notes
Shopping centers, another new building type, were organized around parking for the convenience of customers.   



Presenter Notes
Presentation Notes
Parking reshaped the East Mesa with every new commercial building and shopping center. 



Presenter Notes
Presentation Notes
Whites Department Store on Central Avenue was completed in 1956.  It features a three-story glass-curtain wall.  The white columns that support the main façade are visible through the glass.



Presenter Notes
Presentation Notes
This second-floor plan shows how Flatow recessed the upper two stories along Central (bottom) to create a dramatic lobby upon entering the building.
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Presentation Notes
The grand lobby is created by the three-story glass-curtain wall.



Presenter Notes
Presentation Notes
This a view from the second floor.



Presenter Notes
Presentation Notes
The Fox Building on Central Avenue, with its basic rectangular form, visible structural system, and no ornament makes it an excellent example of the International Style. 



Presenter Notes
Presentation Notes
The International Style was applied to schools where expansive windows brought natural light and air into the classroom.



Presenter Notes
Presentation Notes
Many older buildings were redesigned to reflect popular tastes in architecture. This building was built in downtown Albuquerque in the 1920s.  Its modern façade added in the mid-20c and is an excellent example of modernism.



Presenter Notes
Presentation Notes
In the 1960s and early 1970s, a style of architecture emerged called Brutalism. Brutalism is characterized by monumental forms, complex plans, and, more than anything, concrete. Lots of concrete. This is the Yale School of Architecture from 1963. 



Presenter Notes
Presentation Notes
The Temple Street Garage in New Haven, Connecticut captures the monumental scale and emphasis on rough-cast concrete.



Presenter Notes
Presentation Notes
The Interior is a celebration of the inexpensive poured concrete.  The name, Brutalism, derives from the French beton brut, which translates to raw concrete.



Presenter Notes
Presentation Notes
Brutalism was never widely popular with the public, which saw these monumental buildings as cold, dank, and unfriendly.  [Boston City Hall, 1968]



Presenter Notes
Presentation Notes
A little concrete may be a good thing, but many Brutalist interiors reveled in it, making them cold and unpleasant places to work.  [Boston City Hall, 1968]



Presenter Notes
Presentation Notes
In New Mexico, there are two principal nodes of Brutalism, both in Albuquerque.  One is downtown north of Central Avenue.  It includes the concrete Convention Center completed in 1972. 



Presenter Notes
Presentation Notes
The Convention Center emphasized cavernous interior spaces and rough-cast concrete.



Presenter Notes
Presentation Notes
The other concentration of Brutalist architecture is located on the main campus of the University of New Mexico. This is the Faculty Office and Classroom Building completed in 1971.  It is a concrete fortress-like building with battered walls, cantilevered forms, and dark recesses for entries.



Presenter Notes
Presentation Notes
The Nursing-Pharmacy complex from 1975 includes buildings is a celebration of concrete buildings and landscapes.



Presenter Notes
Presentation Notes
In New Mexico, Brutalist buildings appear like those throughout the nation, with their concrete and monumental forms. The Manual Lujan Building in Santa Fe was built by the state to house main-frame computers in 1974.
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Presentation Notes
Its corrugated exterior was finished with a bush-hammer to achieve a razor-sharp finish.  A popular Brutalist aesthetic that would rip the skin from elbows if strayed too close.
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Presentation Notes
The public came to hate Brutalism. Brutalism is challenging and disorienting.



Presenter Notes
Presentation Notes
The public viewed these buildings as stark, uninviting, intimidating, and antagonistic. Then Prince Charles, a critic of Brutalism, said "You have to give this much to the Luftwaffe, when it knocked down our buildings, it didn't replace them with anything more offensive than rubble." Here, brick barricades confuse visitors trying enter.



Presenter Notes
Presentation Notes
By the middle 1970s, the public had tired of Brutalism and the style fell out of favor. New, less antagonistic styles of architecture filled the void.



Robert Venturi and

Denise Scott Brown

Presenter Notes
Presentation Notes
In the late 1970s and 1980s, a style of architecture prevailed that was called Post Modernism.  Post Modernism was mostly created by Philadelphia husband-and-wife design partners Robert Venturi and Denise Scott Brown.



Presenter Notes
Presentation Notes
Post modernism, unlike the architecture of the Modern Movement, embraced ornament and references to past architectural styles.  In his essay, Complexity and Contradiction in Architecture of 1966 Venturi began to explore the American vernacular of the roadside, long forsaken by modernists.



Presenter Notes
Presentation Notes
He celebrated the neon signs, street signs, and roadside architecture of Las Vegas with the compliment that its roadsides were “ordinary and ugly.”



Presenter Notes
Presentation Notes
In his mother’s house, the Vanna Venturi House in Philadelphia in 1962, Venturi makes countless references to past styles of architecture.  These include the main façade with its classical broken pediment, arched stringcourse above the door, and symmetry.



Presenter Notes
Presentation Notes
Another early exemplar is New York headquarters for AT&T, completed in 1982. Here, a Chippendale roof was added so the building appears like giant piece of 18c French furniture.  Most importantly, Post Modernism with a historical references, stands out in a skyline dominated by glass boxes. 



Presenter Notes
Presentation Notes
In New Mexico, Post Modern buildings were not built in the numbers you see in other states.  The Beach Apartments on Central Avenue in Albuquerque was completed in 1986 and is a good example. It was built in the form of multi-story pueblo with neon lining the stairs. Neon blended with the motels on Central and it was a playful component of Post Modernism
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Presentation Notes
Bright colors are a characteristic of Post Modernism.  These are often pastel colors that were popular in the 1980s.



Presenter Notes
Presentation Notes
In New Mexico, Post Modernism most often takes the form of Mesoamerican architecture because of the state’s historic connections to Central and South America.  The Linton Building on Central Avenue was built as a plain office building in 1945.  In 1986, the owners commissioned Albuquerque architect Bart Prince to update the building with a new copper roof in the Mayan Revival style.
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Presentation Notes
For reference, this is a temple in the Mayan city of Chichen Itza in the northern Yucatan Peninusula of Mexico. This is one example of Mayan Building form that provided inspiration to New Mexico Postmodernists.



Presenter Notes
Presentation Notes
This is the stepped copper roof that references Mayan pyramids.  



Presenter Notes
Presentation Notes
The Plaza del Sol Building (1975) in Albuquerque is an office building in the form of Mesoamerican pyramid in recognition of the city and the state’s Mexican past.  



Presenter Notes
Presentation Notes
Lastly, the Albuquerque Marriott Pyramid North was built in 1986 along Interstate 25 in the form of a Mayan temple.  Post Modernism is important because was embraced by the public, which had grown weary of the glass boxes of the Modern Movement.  Venturi and his peers rediscovered the importance of vernacular architecture.
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Presentation Notes
Post Modernism emerged as the most popular architectural style after the decline of modernism.  Brutalism resulted in important buildings, but never achieved the same level of public affection as Post Modernism.  It turns out the public liked arches and past styles because that’s how it understood architecture. Its popularity was partly a backlash against glass boxes and concrete monuments.



Presenter Notes
Presentation Notes
We all carry in our heads ideas of what historic buildings look like or should look like.



Presenter Notes
Presentation Notes
Remember historic buildings come in all shapes and sizes. New Mexico is more than the common styles and includes a wide variety of architectural styles.
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